IDEAL BIR SUMER ANNESI
M. CIG —S. N. KRAMER

M. Civil FNES 23 (1964) te 50 satinn askin “‘Ludingirra’min
annesine haberi” olarak isimlendirilebilecek degisik bir Sumer kom-
pozisyonunu yayinladi. Hemen tam olan metin A, B, C, ve D? o-
larak gosterilen dért niishaya dayanmaktadir. M. Civil'in metin -
zerindeki bu ¢aliymasi, en iyi Sumerologlari dahi tatmin edecek
nitelikte olup fevkalade bir makale, derinligine inilmis, agiklayict
ve giivenilir bir cahymadir. Fakat su muhakkak ki, bir ¢ok Sumer
edebi kompozisyonlarinda kelimelerin, kelime guruplarinin, satir-
larin ve béliimlerin  kiigiimsenmeyecek bir kismi degisik ve belir-
gin degildir. 1968 yihinda J. Nougayrol Ug (aritica) V de, Ugarit
kazilarinda bulunmus biiyiik bir tablet iizerinde (R.S. 25, 421)
bu kompozisyonun normal ve fonetik Sumerce ile yazilmig, Akatga
ve Hititceye cevrilmis tam metnini yaymlamigtir. M. Civil'in heniiz
baskida olan yazisim, KUB 4, No. 2 (E olarak gosterilmistir)? ve
KUB 4, No. 97 (F olarak gosterilmigtir) 3 kullanmak suretiyle J.
Nougayrol'un ¢ok dikkatli bir sckilde yapmus oldugu galiyma, bu
metnin anlagilmast igin pek ok katkida bulunmustur. Bu maka-
lenin yazarlar1 1970 yilinda ISET IIT (krs. RA 64: 95 not 1) hazir-
lamak amaci ile Istanbul Arkeoloji Miizelerinde bulunan heniiz
yaymlanmams Sumer edebiyatina ait tabletler iizerinde g¢ahgir-
larken Ni. 2754 numarali tabletin bu metnin yeni bir niishast
oldugunu anlamiglardir (bu tablet makalede G olarak gosterilmig-
tir). M. Cig’in yapmus oldugu kopyada da goriildiigi gibi, tablet
¢ok iyi durumda olup bir hayli varyant ve yeni okunuglar eklemek-
tedir. Metne ait bu ¢aliyma, esas olarak Civil ve Nougayrol’'un maka-
lelerine dayanmaktaysa da bazi kisimlarin ve satirlarin terciime ve

1 Daha gok iigiincii 6zellige ait kismin Akat¢a ve onun kalintilar halindeki
Hititge terciimesini kapsayan KUB 4 No. 97°'nin, bu metne aidiyetini, M. Civil
saptayarak bunu kullanmugtir.

? E. Laroche tarafindan benzerligi saptanmustir,

8 E. Laroche ve miistakil olarak M. Civil tarafindan benzerligi saptanmig-
tir (kry. not 1).
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yorumunda olduk¢a aynliklar gostermektedir. Mamafih tahmin
edilen bu yeni terciimelerden muhakkak ki, bir haylisi yanhs ola-
rak ortaya konacaktir. Bu ise, tek olan bu belgenin esash ve dogru
bir sekilde anlagilmast igin daha yoZun bir galisma ve tartigmaya
yol agabilecektir.

Bu kompozisyon, Ludingirra isimli bir erkek tarafindan anne-
sine selam haberini gotiirmesi igin Nippur'a génderdigi adi yazl-
mamus bir haberciye soylenilen sozleri kapsamaktadir®. Ilk on satir
giriy goriiniimiindedir: Ludingirra, Nippur’dan uzak bir yere (ismi
verilmiyor) yolculuk yaptigini — belki de burast onun ve habercinin
o anda bulunduklari yerdir — annesinin iiziildiigiinti, uyuyamad-
g ve durmadan Nippur’a gelen gezginlere sevgili oglunun sag-
Iigin1 sordugunu anlatmaktadir. Haberci, annesini tanimadig
igin onu gordiigii zaman bilemeyecektir. Bu nedenle Ludingirra
haberciye, annesini tammasim saglayacak bes ozellifini veriyor.
Bu o6zelliklerden hig biri bu amaca yarayacak kadar agik ve ayrin-
tih degildir. Bunlar daha ¢ok yazar tarafindan sairane ve abartmali
bir sekilde bir ¢ok kelime ve ciimlelerle ideal Sumer annesini tasvir

* Tekrarlanan “annem’ teriminde annenin kimliginin saptanmasi zor ve
belirsizdir. M. Civil “annem™i, 10. satinn yarisim mu-bi §a-at-iftar ““ismi Sat-
Istar’dir” geklinde okuyup terciime etmesine dayanarak Sat-IStar isimli kadin ol-
dugunu yazmaktadir. Fakat Sumercede “onun (kadimin) ismi” igin mu-bi yerine
mu-ni (krs. 5, 7, 13, 14. satirlardaki -»i gibi) olmaliydi. Bu ve diger bazi nedenler
(krs. bu satirlarla ilgili Agklamalar kismi) bu metindeki annenin isminin hig
zikredilmedigi diisiincesine gotiiriiyor. Cok uzak bir ihtimal olarak ‘“‘annem?”,
Ludingirra’mn gergek annesini ifade etmiyor da Nippur'da olan bazi tanriga
heykellerini ifade ediyor; eger dyle ise bu tannsallik biitiin benzerliklerine gére
Inanna - Iitar olmal ki, Ludingirra’min ifade ettigi ozellikler ona uymaktadir
(hatta birinci 6zellikte ehliyetli bir es ve gelin olarak tasvir edilmesi, Inanna’y:
Dumuzi’'nin kanst ve Enki’nin gelini olarak yansitmis olabilir. Kocasimin tanrist
evinde, konusu igin krs. SLTN 35 ii 10-13), Mamafih bilindigi gibi Nippur ézel-
likle Inanna ile birlestirilen bir yer degildir. Bundan bagka babasinin ve karisinin
olimii igin mersiye yazan bir Ludingirra vardir (krs. Two Elegies on the Pushkin
Museum Tablet) ve metnimizin 5-7. satirlan da bir 8limla kadimi yansitmaktadir;
bu nedenle buradaki “annem”in de Ludingirra’nin ismi verilmeyen gercek anne-
sini ifade ettigini diisiiniirsek M. Civil’in ismin Sat-Iitar oldugu tahmini de dogru
olabilir. Gergekten, bu makalenin yazarlarindan biri olan M. Cig’in fikrine gore
M. Civil'in ifadesi tamamen dogrudur, 10. satirin simdiki terciimesi, (S. N. Kra-
mer’e gore) eger bu satir, “selam mektubu” yazilan 7. satirdan sonra gelseydi,

daha uygun olurdu.
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icin kullamlmus stilize bir diizenlemeden baska bir sey degilmis gibi
goriniyor.

Bes ozellikten birincisi (satir 11 - 20) anneyi g¢ahgskan, herseyi
dikkatle yapan, kocasimn malim ¢ogaltan bir kadin ve gelin olarak
tammlamaktadir. lkinci 6zellik (satir 21 - 31) sairane ve olaganiistii
bir anlatim ile annenin esi olmayan giizelligi dile getirilmektedir:
O ufukta bir yildiz 1181, bir disi dag geyigi, kiymetli maden ve tag-
tan yapilmig parlak bir miicevher, kusursuz bir fildigi, alabaster
figiir ve can gekici bir varhktir. Ugiincii 6zelligin ana konusu iire-
ticiliktir (satir 32 - 39). Anne lizumlu oldugu zaman bir yagmur,
bol iiriin, bereketli bir bahge, bakimh bir ¢cam agaci, yilin ilk mey-
vasi, arzu edilen bir Dilmun hurmasidir. Dérdiincii 6zellige gore
(satir 40 - 46) kutlamanin en neseli ani, askin zevkidir. Cok kisa
olan beginci ozellige gore (satir 47- 51) o agaglarin ve giizel yagin
hos kokusudur ®.

TRANSKRIPSIYON

ld-kas,~e-lugal-la har-ra-an-[na gen-na]

—

nibruk! ga-e-gi, inim-?-[dug,~ba-ab]?®
kaskal-su—-DU i-im-DU-dé—[en]?

ama-mu mud-am U nu-mu-ni-i[b-ku]
ama;—ni-a inim-hu$ al-gi(l)-ba
li-DU-kaskal-la silim—ma-mu én al-tar-tar-re
u-na—dug, silim-m[a-m]u $u-ni-a gar—i

. ama-mu hual-hal-la $e-ir-ka mi-ri-in-dug,-ga

R

9. tukum-bi® ama-[m]u nu-zu gizkim-bi ga-mu-ra-ab-si

% Besinci 6zelligi izleyen satirlarin sonunda ayr1 ayn ve belirsiz olan bir kisim
(satir 52-56) bulunmaktadir (krs. bu satirlarla ilgili Ac¢iklamalar kismu).

8 JNES’te dug,-ga-ab’daki -ga- ihtimal -ba- yerine yanlghkla yazilmistir.

? A’da i-im (-zu degil) -du-dé-en olarak okunmasi ¢ok muhtelemdir. B'de ih-
timal kelimelerin ayrilisi kaskal-si-da e-gen-na seklinde olmalidir.

8 C'de Figulla tarafindan E, DA ve MU seklinde kopya edilen isaretlerin
JNES’de SU. GAR.TUR. LA (tukum yerine) olarak tahmin edilmesi dogrudur.
Mamafih C bir metnin Yenibabil kopyasi olup isaretler birbirinin igine o kadar
girmistir ki, onlar1 bir dublikat yardimn olmaksizin okumak ¢ok zordur.
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mu-bi-ta(?) ad-UGUN SAL? -bi-ta te-mu
alam-mu$-am me-dim bar-$u—ta® —gar-ra
dingir-sig,—ga[é ! —g]i;—a giri, —zal

u,-tur-ra-ni-ta n[am-m)a-ni-tar-ra-am
né-ni-ta-—am é-usbhar-ra-na—§¢ si-s4 mu-un-ag
dingir-dam 12 —n[a—§]é dugz—ne—és gub—ba-am
ki-dinanna-kin-kin-dé zu-am

ka-lugal-la—ke, inim-ma li-bi-ib-gul-¢
Su-dim;-ma-am [nig-g] a mu-un-§ar-§ar

ki-dg-am mi-dug,—ga zi-$a-gal-<la >-am

sila, [i-dug-g]a [la]l [i]-nun-zal-le-§a-ga—kam(?)
gizkim-ama-[m]u 2-[ka]m-ma-a§ ga-mu-r[a-a]b-si-mu
ama-mu su-[DU-4ag ur]-an-na(!) lu—lim-hur-sag-ga
mul-a-[gu-z]i ?-? zalag-zalag-ga(!?)

na, [gug-kal-la] n3,dug—Si-a-mar-ha-$i

gil-sa nig(?)-[dumu-mi]-lugal-la hi-li-dug-dug-a
gil-gil-s [a m3,gug-a]lm hul-sig,-ga-a

hur-an-na §u-gur—-an—t[a-sur-ra]

[gi3 **]—guskin ku-babbar-zalag-ga—-[am]

[ I NE ki 1

[dim—ma-zu]-til-la~am u[l-gtr-ru]

[dlama] na,gi§—nu, —gal ki-gal-"3,[za-gin—-na-gub-ba]
gizkim-ama-mu $-kam-ma-a§ ga-mu-ra[-ab-si]
ama-mu IM. A—u,-4-ba a—numun sag-g[i-ke,]
ebur-hé-nun bu-lu-ug-ba-til gi[ ]
kirig-me-a[i-si-i§]-la-la-a

et "Yi—suh;”-a-dé-a li(!)-Su—tag-a

® C’deki SAL, JNES’de ileri siiriildiigii gibi kopya yanhshgi olmayip ger-
cekten tablette vardir.

10 C’deki isaret ihtimal TAG (SE degil).

1 fsaret DAG degil E'dir. C’nin kollasyonunda, son dikey kismun tablette
kazinmis oldugu gorilmiistiir.

12 fsaret biitiin niishalarda DAM (NIN degil).

13 Isaretin tamamlanmast A’ya dayanarak yapilmstir,
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[gurun]-za-[m]u-a nig-tuh-mu-um-nisag—g4
[pa;—mu-sar-rle a-hi-li tim-a

z0-[lum dilmun®-na]-ku,-[k]u, zG-lum sag-[kin-kin]-g4
gizk[im-am]a-mu 4-kam-ma-a§ ga-mu-ra-ab-[s]i
ama-mulfezen sis]kur asilal-si-a 4

siskur-[a—ki]-ta igi-dug-dé hus-a

ki-e-[n]e-di [ha]l(!?)-hal-le-e§ gar-ra
lu-I[u-bJu-na-dumu-lugal-la i-lu hé-gil-la-kam
ki-[a]g sa-ki-ag l4-14 nu-gi,—gi,~de

inim-tim-a ld-nam-ra giri, —zal-$¢ gur-ra-a
gizkim-ama-mu 5-kam-ma-a§ ga-mu-ra—ab-si
gigir(!)*lim—]i mar-§um-#Stakarin

tug—3[ag; 1"-ga]i-gu-la—ag-a

dqub[fagan-nunuz]-ga—nuy ™ j-sag $a bi-si

ga-r[a—an hé]-me-da(!) gi me-ir-me-ri bi-du,
gizkilm a-ra-dug,]-ga-mu uktin-bi an-si

munus-$ag;( !)-Sag;(!)dlama-9lama-tuku-am e-ne-am(!)
ama-mu

gestug—gal-la Se-en-hul(!)-le—e§ DU-mu-un(!?)
mli-dingir-ra dumu-ki-dg-ga-zu si[lim-ma-ni(?)]si-gi,
e-ne-ra dug,[-ga—na]

x-[-N]E(?) ga-mu-si[ ]

Sol kenar: den-lil-ma-an-sum

I.
2
3.
4

5.

TERCUME

Geziye giden kralin habercisi,

. Seni Nippur’a gonderecegim, su haberi ulastir,

Uzun bir yolculuk yaptim.

. Annem iiziintiide (?), uyuyamyor,

Odasina bir kizgin sz girmeyen o,

4 B'de de aynu.
15 C’de tablette -fagg-tir.
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Durmadan yolculara saghgimi soruyor,
Selam mektubumu eline ver.
Senin igin neselenecek olan annem(in eline).

Eger annemi bilmiyorsan (onu tanimaya yarayacak) tarifini
vereyim.

Onun satirlarinda sevimli bir ses, kelimelerinde iyi bir
anlam!

Kol ve ayaklar isildayan (?), parlak (?) bir heykel (dir
annem).

Tanrisal bir giizellik, bir gelin, bir nege,

Geng kizhgindan beri takdis edilmistir o.

Kaynatasimin evini kendi giicii ile idare eden,

Kocasimin tannsina algak goniilliilikle hizmet eden
“Inanna’nin yeri’” ni bakmasimi bilendir o.

Kralin agzimin soziinii hige saymamazhk etmez.
Ihtiyath, mali miilkii ¢ogaltandir o.

Sevilen, neseli, hayat doludur.

Kuzu, iyi kaymak, bal ve kalpten tagan yagdir.

Annemin ikinci 6zelligini vereyim.

Annem ufukta parlayan bir 11k, disi bir dag geyigi,

Bir sabah yildizi, en parlak...,

Kiymetli bir akik, Marhasi’den bir sarn safir,

Bir prenses miicevheri, cazibe dolu.

Sevimli bir nege (?), bir akik miicevheri. (?).

Bir kalay yiiziik, bir demir bilezik,

Bir altin gubuk (ve) parlak giimiistiir.

Gergek bir fildisi heykelcik, pek gekici

Lapislazuli tabanlik iizerinde duran bir alabastar lama
(dir o).

Sana annemin iiglincii ozelligini vereyim.

Annem mevsiminde yagmur, en 1yi tohumlar igin sudur.
Bol iirtin, iyi (?) huntu arpasi....
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Bolluk bahgesi, nese dolu.

Iyi sulanmig ¢am, kozalaklarla siislii.

Yeni yilin ilk meyvasi, ilk ayda yetigen iiriin,

Sulama hendeklerine, bereket getirecek suyu gotiiren bir
kanal,

Cok tath Dilmun hurmasi, ¢ok aranan en iyi cins hurmadir o.
Sana annemin doérdiincii 6zelligini vereyim.

Annem kurbanlarin sevinci dolu bir bayramdir.

Saygill bir korku ile bakilan bir Akitu kurbamdir o.

O, c¢ok nese veren bir dans yeridir.

Prenslerin yaratugi bir bolluk sarkisidir.

Bir agk, zevke doymayan, seven bir kalptir o.

Rahata dénen bir esirin iyl haberidir o.

Sana annemin beginci 6zelligini vereyim.

(Annem) cam agacindan bir araba, simsir agacindan tah-
tirevan,

En iyi yaglarla kokutulmuyg giizel bir elbise,

Deve kusu yumurtasindan bir sise, en iyi yag doldurulmus,
Stislenmis, hos (?) bir tag (?)

Sana verdigim tarifler onlar1 sana sekillendirmistir.
lama’lara sahip olan o hos hamim annemdir.

Kulak kesilen ona ... nese ile gotiir.

“Sevgili oglun Ludingirra’dan selam” de ona.

...... Sana vereyim??..

Sol kenar: Enlilmansum.

ACIKLAMALAR 16

Satir 1-10. G de ikinci satirda ga—e-gi, seklindeki yeni okunug
onun anlamim agik¢a belirtiyor. Mamafih A ve B’deki varyantlar
belirsiz kalmaktadir; G’de KA’y1 izleyen isaretin BI olmadig dik-
kate alinmah. 4-8. satirlarin burada o6ne siiriilen terciimesi muh-
tevaya JNESten daha ¢ok uymaktadir, fakat buna karsihk varyant-
larin aciklamasi zor ve belirsiz kalmaktadir. 8. saurda, genellikle

18 Aciklamalarda daha ¢ok anlajilmasi zor sorulara cevap verilmege ¢al-
silmigtir. Daha iyi sonuca gidilmesi igin okuyucunun muhakkak FNES ve Ug V’-
deki makaleleri de okumasi gerekmektedir.
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Se~ir-ka-an geklinde yazilan kelimedeki -an, G’de birakilmig olma-
sina dikkat. Kompozisyonun en énemli satirlarindan biri olan ro.
satir anlagilmasi zor ve kesin degildir. Buradaki one siiriilecek ter-
ciime (1) mu-bi-ta (!?) ve SALV-bi-ta paralel bir kompleks olarak
diigiiniilebilir ve bu iki kompleksteki —bi-ler daha énceki satirda
bulunan gizkim’e ait olabilir, (2) sondaki te-mu genellikle Sumercede
dim-ma'® olarak goriinen Akatgadaki temu’dur. ad-UGUN’da az
¢ok buna sinonimdir. Mamafih Civil’in bu satirn terciimesi onceki
ve sonraki satirlara baglantisi bakimindan hi¢ olmazsa ilk bakista
daha uygun gériiniiyor ve dogru olarak kabul edilebilir .

Satir 11-20. Satir 11'de Su-ta-gar-ra’min  “‘siislenmis” olarak
terclimesi C’deki su-tag (!)-gar-ra varyantina dayanmaktadir. Bu
satirin  baslangicinda  ama-mu 2 bulunmasi beklenebilirdi. Satir
12-15. 12. satirdaki é-gi-e’min diizeltilmis okunusu ve 15. satirdaki
dam annenin gelin ve es olarak &giilmesini gostermektedir. 16, sa-
tirdaki “inanna eger genel olarak disi tanny: ifade ediyorsa, bu sa-
tirla 15. satir anlam itibariyle paralel olabilir. 17. satir kocasma
kralin bildirisini yansitrms olabilir ki, bundan da kocanin sarayda
yliksek bir memur oldugu tahmin edilebilir. 20. satir, 18. satirda
bildirilen mallarin tekrarlanmasint gésteriyor 2. Arada kalan 1g.
satir ise ayr1 bir ciimle olarak annenin sairane tasviridir.

Satir 21-31. 21. satirda kam-ma?**’dan sonra G gerekli gibi go-
riilmeyen bir —as eklemektedir 2. 23. satirmn ikinci yarisinin en az
bir kismi D’ye uymaktadir. Fakat okunus hemen hemen anlam-
sizdir. 25. satirt krs. Ug V's. 313 sub 17’. Uzerinde durulmas: énemli
olan 26. satinn okunusu, tamamlanmasi ve terciimesi oldukca an-
lamsizdir. 28. satir i¢in krg. Ug V s. 313 sub 23’. 29. satirda kalan
iki isaret eldeki niishalardaki isaretlerden birine, gériiniiste uymuyor

17 SAL yerine KA'nin kullamgi, burada SAL’in KA4’ya bir sinonim oldugunu
gosterir.

1 Krs. Gordon, Sumerian Proverbs, s. 113, sub 14.

19 Krs. not 4.

*0 Krs. satir 21, 33, 41, ve 48.

*! Mamafih satir 12°"de KA.NI'nin herkesce kabul edilen girix -zal okunusu
kesin degildir. Zira A’da K4 yoktur.

#* Satir 32, 40 ve 47'de de béyle.

* Fiilin sonundaki -mu pek tatminkir degil, dogru sekli 40 ve 47. satirlarda
bulunuyor.
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ve bu yiizden hala metin tamamlanamiyor. 3o0. satir igin (=JNES’de
31. satir) krg. ozellikle D ve Ug V' s. 313 sub 28’24,

Satir 32-39. 32. satirda IM.SEG yerine IM.A% degisikligine
ve simdi B'de de tamamlanabilecek olan u,—d-ba gurubuna dikkat.
Terciimesi igin kry. Ug V s. 313 sub 32°. 34. satirin terciimesi igin
krs. Ug V's. 315 sub 34° ve bulug, (boyle! se degil)-ba-til B'de de bu-
lunduguna dikkat. 37. satirdaki za-mu—a’'min za-mu—ka olmast bek-
lenebilirdi. 39. satirin terctimesi igin bk. Ug V's. 318 sub Ligne 47 et
suv.

Satir 40-46. 44. satirdaki (aym sekilde B’de) [lu—lu—bu-—na igin
krs. Ug V's. 318 sub Ligne 57" et suiv. 46. satirin ilk yarisimin okunusu
ve terciimesi igin krs. Ug Vs. 319 sub Ligne 64 et suiv.

Satir 47-51. Satir 49 (= JNES’teki metnin 50. satur) G’de tig
(zi degil) olduguna dikkat. 50 ve 51. satirlarda G past partisip ye-
rine ¢ekimlenmis fiil seklinde yazilmis olduguna dikkat. 51. satirin
terciimesi de oldukca belirsiz.

Satir 52-56. 52. satirda wktin-bi®®’deki-bi gizkim??’i ifade et-
tigine ve G’deki an—si fiilinin anlamda ayni olmasi gereken B’deki
oldukca garip DU-za ile bagdasamadifia dikkat. 53. ve ondan
sonraki satirlar C’deki?® son satrrlarla aymi uzunluktadir. Satir
54’teki ilk gurup olan geftug-gdil-la daha cok anneyi yansitmakta
olmali, fakat tamamiyle kesin degil. Satinin geri kalan kismu ile 56.
satir belirsizdir.

* A'daki wl-zu-u oldukga garip, diger niishalarda yok, belki wl-gitr-ru’nun
ul-u tizerinde Akatga bir agiklayict kelime olabilir.

2 Krs. simdi A. Sjéberg, TH s. 117.

28 JNES’de, kopyaya gore igi-dalla yerine okunan wktin (!) ihtimal B'de de
var.

27 Krs. 10. satira ait agiklama.

3 C'de tanriga Aruru’nun haberciye birsey verdigi soyleniyor, fakat satirin
son yarist kopmus ve satirin muhteva ile baglantisi belli degil.






THE IDEAL MOTHER: A SUMERIAN PORTRAIT
M. GIG —S. N. KRAMER

In JNES 23 (1964), M. Civil published an unusual Sumerian
composition of fifty - odd lines that may be entitled “The Message
of Ludingirra to his Mother”. The text, virtually complete was ba-
sed on four duplicates, designated as A, B, C, and D*. M. Civil’s
edition of the document, as the experienced Sumerologist will tes-
tify, is an outstanding contribution: penetrating discerning and
trusworthy. But as is true so many of the Sumerian literary com-
positions, not a few of words, complexes, lines and passages, are
ambiguous and obscure. In 1968, J. Nougayrol published in the
superb Ug (aritica) V, a large fragment excavated in Ugarit (R.
S. 25, 421) that originally contained the entire text of this document,
written in both normal and phonetic Sumerian, together with trans-
lations into Akkadian and Hittite. J. Nougayrol’s careful, thorough
study, that made use of Civil’s manuscript (then in print), as well
as KUB 4, No. 2 (designated as E)2, and KUB 4, No. g7 (designa-
ted as F)?® added much to the understanding of the text. In 1970,
the authors of this article, in the course of studying the several hun-
dred still unpublished Sumerian literary pieces in the Archaeological
Museums of Istanbul, to be published as ISET III (cf. RA 64: 95
note 1), came upon a new duplicate of the composition, Ni. 2754
(designated as G in this paper). As the accompanying copy by M.
Gig shows, the tablet is well preserved, and adds a number of sig-
nificant variante and readings. The edition of its text here presen-
ted, is based largely on M. Civil’s and J. Nougayrol’s fundamental
contributions, but it differs considerably in the translation and in-
terpretation of some of its lines and passages. And though it may
turn out that not a few of the suggested innovations will prove to

! M. Civil also identified and utilized KUB 4 No. 97, a fragment that
preserves the Akkadian translations and some traces of the Hittite version of much
of the third sign.

? Identified by E. Laroche.

? Identified by E. Laroche and independetly by M. Civil (cf. note 1).
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be erroneous, they might well bring about more intensive study
and discussion leading to a deeper and truer understanding of this
unique document.

The entire composition cosists of an adress by a man named
Ludingirra, to an unnamed courier whom he is sending to Nippur
to deliver his greatings to his mother®. The first ten lines are in-
troductory in character: Ludingirra states that he had travelled to
a place (unnamed) far from Nippur—presumably the spot where
he and the courier were at the moment-—and that his mother was
worried, unable to sleep, and was constantly asking travellers ar-
riving in Nippur about his welfare. Since, however, the mother was
a stranger to the courier who would not know her if he saw her,
Ludingirra gave him five signs to guide him in identifying her.

Actually, none of these signs are specific and detailed enough
to have served their purpose, the introduction of these signs seems
to be nothing were than a stylistic device utilized by the author to
portray in lyrical, hyperbolic words and phrases, the ideal Sumerian
mother. The first of the five signs (lines 11 - 20) portrays the moth-

4 The identification of the mother in the recurrent phrase “my mother” is dif-
ficult and uncertain. M, Civil identifies ‘““my mother” as a woman by the name of
Sat-Istar, basing himself on the contents of line 10, the first half of which he reads
as mu-bi fa-at-iftar, and translates “the name is Sat-I§tar”, But if so, it is strange
that the Sumerian does not read mu-ni “her name” (cf. e.g. the -ni in lines 5, 7, 13,
14) rather than mu-bi. This, and several other considerations (cf. Commentary
to this line) lead to the suggestion that the name of the mother is not mentioned
at all in the text. There is also the remote possibility that “my mother” does not
refer to Lundigirra’s real mother, but the statue of some goddes in Nippur; so, the
deity would in all likelihood be Inanna-Istar, whom the signs propounded by Lu-
dingirra fit remarkably well (even the first sign, in which she is portrayed as an
efficient wife and daughter-in-law, could refer to Inanna as the wife of Dumuzi
and the daughter-in-law of Enki; for Inanna in the house of her husband’s god,
of. SLTN 35 ii 10-13) Admittedly howewer, Nippur is not the place with which
Inanna is especialy associated; morever there is a Ludingirra who has written two
elegies in the death of his father and wife (cf. Two Elegies on the Pushkin Museum Tab-
let). and lines 5-7 of our document also seem to refer to a mortal woman; this paper,
therefore assumes that “by mother” is the unnamed real mother of Ludingirra,
bearing in mind that M. Civil’s suggession that her name is Sat-I§tar, may turn
out to be correct. Indeed, one of the authors of this paper, M. Cag is of the opinion
that M. Civil’s rendering is certainly correct, for the present rendering of line 10 (that
of 8. N. Kramer) wuold be appropriate only for the “letter of greeting” of line 7,
and would therefore have followed immediately after that line.
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er as an energetic, vigilant wife and daughter - in - law who en-
sures the prosperity of her husband’s estate. The second sign (lines
21 - 31) depicts lyrically and eloquently the mother’s unmatched
beauty: she is a starry light on the horizon, a mountain doe, a bright
Jewel of precious metal and stone; a perfect figurine of ivory and
alabaster, full of charm. Fertility is the central thema of the third
sign (lines 32 - 39); the mother is rain when needed, a rich harvest,
a luxuriant garden, an irrigated conifer, the year’s first fruit, a sweet,
desirable, Dilmun date. According to the fourth sign (lines 40 - 46),
the mother is the epitome of joyous celebration and the delight of
love, while according to the fifth, very brief sign (lines 47 - 51), she
is the fragrance of wood and the redolence of oil 5,

TRANSLITERATION

la-kas,~e-lugal-la har-ra-an-[na gen-na|

(=

2. nibru¥ ga-e-gi, inim-?-[dug,~ba-ab]®

3. kaskal-su-DU i-im-DU-dé-[en]?

4. ama-mu mud-am G nu-mu-ni-i[b-kul]

5. amag-ni-a inim-hu§ al-gi(l)-ba

6. li-DU-kaskal-la silim-ma-mu én al-tar—tar—re

. Uu-na—dug, silim-m[a-mJu $u-ni-a gar—i

7
8. ama-mu hdl-hdl-la $e-ir—ka mi-ri-in-dug,-ga
9. tukum-bi® ama-[m]Ju nu-zu gizkim-bi ga-mu-ra—ab-si

10. mu-bi-ta(?) ad-UGUN SAL?® bi-ta te-mu

¢ Following the fifth sign, there is a concluding passage (lines 52-56), which
is ambiguous and obscure (cf. Commentary to these lines).

¢ The -ga- of dugs-ga-ab in FNES is presumably on oversight for -ba-.

7 A, too probably reads i-im (nor -zu)-du-dé-en. In B, the word division should
probably be kaskal-sii-da e-gen-na.

® The suggestion in JNES that the signs copied as E, DA and MU by Figulla
in C are really SU.GAR. TUR. LA (i. e. tukumy) is correct; it should be noted. however
Cis a Neo-Babylonian copy of the text in which the signs are sometimes so squeezed
together that it is difficult to read them without the help of a duplicate.

® Note that the SAL in C is not a miscopy as suggested in 7NVES; it is actually
on the tablet.
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11,
12.
13.
14.
15.
16.
17.
18.
19.
20.
21,
202,
23.
24.
25,
26.
27.
28.
29.
30.
31.
32.
33-
34-
35:
36.
37-
38.
39.
40.
41.
42.
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alam-mu$-am me-dim bar-$u-ta 1%-gar-ra
dingir-sig,—ga[é 1! —gli,-a giri, —zal

u -tur-ra-ni-ta n[am-mja-ni-tar-ra—am
né-ni-ta-am é-usbar-ra-na-§¢ si-sa mu-un-ag
dingir-dam 12 -n[a-§]¢ dugne-¢§ gub-ba-am
ki-Yinanna-kin-kin—-dé¢ zu-am

ka-lugal-la-ke, inim-ma li-bi-ib-gul-¢
$u-dim,~ma-am [nig-g] a mu-un-$ar-§ar

ki-ag-am mi-dug,—ga zi-§a-gal-<la>-am

sila, [i-dug-gla [14]l [i]-nun-zal-le-§a-ga—kam(?)
gizkim-ama-[m]u 2-[ka]m-ma-a¥ ga-ma-r[a-a]b-si-mu
ama-mu su—[DU-4g ur]-an-na(!) lu—lim-hur-sag-ga
mul-4-[gi-z]i ?-? zalag—zalag-ga(!?)

na [gug—kal-la]naydug-Si-a-mar-ha-3i

gil-sa nig(?)-[dumu-mi]-lugal-la hi-li-dug-dug-a
gil-gil-s [a m»,gug-alm hil-sig;—ga-a

hur-an-na $u-gur—an-t[a-sur-ra]

[gi’ 13]-guskin kii-babbar-zalag-ga-[am]

L I NE ki[ ]

[dim-ma-zu]-til-la-am u[l-gir-ru]

[1lama] ma,gis-nu, -gal ki-gal-n?[za—gin-na-gub-ba]
gizkim-ama-mu 3-kam-ma-a§ ga-mu-ra[-ab-si]
ama-mu IM. A-u,~4-ba a-numun sag—g[i-ke,]
ebur-hé-nun bu-lu-ug-ba-til ga[ ]
kirig—me-a[i-si-i§]-la-la-a

g# "i-suh,*—a-dé-a li(!)-Su-tag-a

[gurun]-za-[m]u-a nig-tuh-mu-um-nisag-ga
[pa;,—mu-sar-rje a-hi-li tim-a

z0-[lum dilmun¥i-na]-ku,~[k]u, zt-lum sag-[kin-kin]-ga
gizk[im-am]a-mu 4-kam-ma-a§ ga-mu-ra-ab-[s]i
ama-mu [ezen sis]kur asilal-si-a 11

siskur—[a-ki]-ta igi-du,—dé hus-a

10 In C, the sign is probably TAG (not SE).

11 The sign is E not DAG; a collation of C shows that the break of the final
vertual is scratch on the tablet.

12 The sign is DAM (not NIN) in all the versions.

13 Restoration of sign based on A.

1 So also B.
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ki-e-[n]e-di [ha]l(!?)-hidl-le-e§ gar-ra
lu-1[u-bJu-na-dumu-lugal-la i-lu hé-géal-la~kam
ki-[4]g 3a-ki-ag la-1a nu-gi,—gi,—de

inim-tim-a li-nam-ra giri, —zal-§e gur-ra-a
gizkim-ama-mu 5-kam-ma-a§ ga-mu-ra-ab-si
gigir(!)¥ilm-]i mar—$um-#itadkarin

tug—§[ag, 1® —ga]i-gu-la-ag-a

dub[§agan-nunuz]-ga-nu, ™ i-sag $a bi-si

ga-r[a-an hé]-me-da(!) g me-ir-me-ri bi-du,
gizki[m a-ra-dug,]-ga-mu uktin-bi an-si
munus-3ag;(!)-$ag;(!)dlama-lama-tuku-am e-ne-am(!)
ama—mu

gedtug-gal-la Se—en—hul(!)-le-e§ DU-mu-un(!?)
ml(i-dingir-ra dumu-ki-dg-gé—zu si[lim-ma-ni(?)]si-gi,
e-ne-ra dug,[-ga-na]

x-[-N]E(?) ga-mu-si[ ]

Left edge: den-lil-ma-an-sum

L~ VO R =

TRANSLATION

Royal courier, (ever) going on journcys,
I would send you to Nippur, deliever this massage.
I have travelled a long way,

My mother is troubled (?), she cannot sleep.
She in whose chamber, the angry word is barred.
She keeps asking the travellers about my welfare,

Put my letter of greeting in her hand,
(In the hand of) my mother, who will have adorned herself

with joy for you.
g9 If you know not my mother let me give you its signs (that is,
the signs to identify her)

10
I

12

From its lines, a lovely sound; from its words good sense!
(my mother is) a figure radiant (?), limbs (and) body re-
splendent (?),

A goddes fair, a daughter-in-law a delight.

15 (0, too, has—iagg— on the original.

Belleten C. XL, 27
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I3
I4

15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
+4
45
46
47
48
49

M. CIG — S. N. KRAMER

Blessed from the days of her youth,

She managed the house of her father-in-law by her own
strength.

She who serves humbly the god of her husband,

Who knows to tend “the place of Inanna”,

Puts not to naught the word of the mouth of the king.
Vigiliand, she multiplied possessoins,

She who is beloved, cherished, full of life.

Lambs, good cream, honey, flowing butter of the heart.
Let me give you a second sign concerning my mother:
My mother is a bright light on the horizon, a mountain doe.
The morning star, the brightest.. .,

A precious cornelian stone, a topaz of Marhasi,

A jewel of a princess, full of allure.

A lovely joy (?) cornelian jewels (?)

A ring of tin, a braceled of iron,

A staff gold (and) bright silver,

A perfect ivory figurine, full of charm,

A lama of alabaster, set on a lapislazuli pedestal,

let me give you a third sign concerning my mother:

My mother is rain its season, water for prime seeds,

A rich harvest, fine (?) huntu-barley. . .,

A garden of plenty, full of joy,

A well-watered fir tree, a pine-tree adorned,

The fruit of the year, the yield of the first month,

A canal carrying the fertilizing water to the irrigation ditches,
A Dilmun date most sweet, a prime date much sought after.
Let me give you a fourth sign concerning my mother

My mother is feast brimful of joynes offerings,

An Akitu-offering awesome to behold,

A dancing place made for much rejoicing,

Procreation of princes, a chant of abundance,

A lover, a loving heart (whose) pleasure is never sated.
Good news of a captive returned to luxuriance.

Let me give you a fifth sign concerning my mother.

(My mother is) a chariot of pine, a litter of boxwood,

A goodly garment perfumed with oil,
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50 A phial ostrich shell, the inside filled prime oil,
51 A delightful (?) garland (?) fitted out luxuriantly.
52 The signs I imparted to you - I have given you their shape!

53 (To) the lady most fair, possessor of the lama’s, she is my
mother,

54 (To) her who gives ear bring (... joyfully,

55 “‘Ludingirra, your beloved son presents (?) his (?) greetings”,
say to her.

56 Let me give. ...
Left edge: 4Enlilmansum.

COMMENTARY 16

Lines 1 - 10. In line 2, the new reading in G, ga—e-gi, clarifies
its meaning although the variants in A and B remain obscure; note,
too that the sign fallowing K4, is not BI in G. The reading and ren-
dering of lines 4 - 8 as here suggested fit the context better than those
in JNES, but the variants remain difficult and obscure. In line 8,
note the omission in G of —an in the word usually written Se—ir—ka—an.
Line 10, one of the most crucial lines of the composition, remains
ambiguous and uncertain; the rendering here suggested, assumes (1)
that mu—bi-ta (!?) and SALY-bi—ta are parallel complexes, and
that the —bi— of the two complexes refers to the gizkim of the pre-
ceding lines and (2) that the final te-mu is the Akkadian temu, that
usually appears as dim-ma in Sumerian'®, while ad~-UGUN is more
or less synonymous with it. Admittedly however, M. Civil’s ren-
dering of the line seems to be more suitable in the context, at least
on the surface, and may turn out to be correct®,

Lines 11 - 20. In line 11, the rendering adorned for Su-ta-gar-ra
is based on the variant su-tag (?)—gar-re in C; note, that at the be-
ginning of this line one might bare expected the complex ama—mu®°,

18 The Commentary is restricted to questions that are not readily apparent;
to follow it effectively the reader must have before him constantly the FNES and
Ug V contributions.

i }[‘T; Note that the variant K4 For SAL indicates that SAL is here a synonym
o .

18 Cf. Gordon Sumerian Proverbs, p. 113, sub 14.

1 Cf. also note 4.

20 Cf. lines 21, 33, 41, and 48,.
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Lines 12 - 15, as the corrected readings é-gi-a of line 12, and dam
of line 15 indicate, extols the mother as daughter—in-law, and wife 21,
Line 16 might parallel line 15 in meaning, if it is assumed that the
“inanna of this line denotes female deities in general. Line 17 may
refer to the king’s instructions to her husband, on the assumption
that he is a high court official. Line 20 is assumed to itemize the
“possessions’’ mentioned in line 18, while the intervening line 19,
is a parenthetical poetic delineations of the mother.

Lines 21 - 31. In line 21 note that G adds -as after the —kam-
ma®, which at least on the surface seems rather pleonastic?. In
line 23, the second half of the line scems to agree, at least in part,
with D, but the reading is quite uncertain. For line 25, cf. Ug V p.
313 sub 17’. The reading, restoration, and rendering of line 26, it
should be stressed, are quite uncertain. For line 28, cf. Ug V p. 313
sub 23’. The two preserved signs in line 29 do not seem to corres-
pond to anything in the extant versions, and text is therefore un-
restorable at present. For line 3o (==line g1 of the JNES text), cf.
especially version D,and Ug V p. 313 sub 2824,

Lines 32 - 39. In line 32, note the variant IM.A for IM.SEG?5,
as well as the complex #,—d-ba, which can now be restored also in
B; for the translation, cf. especially Ug V p. 313 sub g2’. For the trans-
lation of line 34; cf. especially Ug V p. 315 sub 34’, and note that
bulug, (so! not se)-ba-til is also found in B. In line 37, zd—mu-a might
have been expected to read zd-mu-ka. For the translation of line
39, cf. Ug V p. 318 sub Ligne 47 et suiv.

Lines 40 - 46. For lu-lu—bu-na of line 44 (so also in B), cf. Ug. ¥V
p. 318 sub Ligne 57 et suiv. For the reading and translation of the
first half of line 46, cf. Ug V p. 319 sub Ligne 64 et suiv.

Lines 47 - 51. In line 49 (=line 50 of the JNES text) note that
G has tig (not zi). In lines 50 and 51, note that G has finite verbal

21 Admittedly however, the reading girix -zal for KA.NI in line 12, is uncertain
since one of the versions A, omits KA.

22 So also in lines 32, 40, and 47.

*3 Note, too, that the final -mu of the verb is quite unjustified; the correct form
is found in lines 40 and 47.

# Note, too the rather strange ul-zu-ti of A; it is not found in any of the other
versions, and may turn out to be an Akkadian gloss on the u/ of ul-gir-ru.
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forms rather than past participles; also the rendering of line 51 is
quite uncertain,

Lines 52 - 56. In line 52, note the —bi of the complex uktin—bi
is assumed to refer to gizkim®?, and that the verb an—si of G, cannot
be reconciled with the rather strange DU-za of B to which it should
correspond in meaning. Lines 53 {f. correspond to some extent to
the final lines in G2, In line 54 the initial complex gestug—gdl—la is
assumed to refer to the mother but this is quite uncertain; the re-
mainder of the line as well as line 56 are altogether obscure.

* Cf. now A. Sjoberg, TH p. 117.

*¢ Perhaps B, too had uktin (!) instead of igi-dalla as read in FNVES in accor-
dance with the copy.

¥ Cf. also comment to line 10,

* In C, the goddess Aruru is said to have given something to the messanger,
but the last half of the line is broken away, and the relation of the line to the con-
text is altogether obscure.






