MARBLE IDOLS AND STATUETTES FROM
THE EXCAVATIONS AT KULTEPE

NIMET OzZGUC

Alabaster idols and statuettes form an important category among
the finds peculiar to Kiiltepe-Kanish. This type of object has been
known since Hermann published a crude specimen in the year
1894 1. Since that date the number of such objects has greatly in-
creased as they were brought into the museums of Ankara, the Louvre,
Kayseri and other places; and it gradually became possible to study
their types, technical characteristics, style and meaning®. As
Tahsin Ozgiig hasexplained, various interpretations have been
put forward regarding their meaning and especially the civilization
they belong to. One of the questions we wished to answer upon
beginning our excavations at Kiiltepe was that regarding the chro-
nological context of this class of objects and their find circumstances.

In the excavations of the karum area, down to and including
level IV, we encountered a good number of previously known objects
but not a single specimen of these marble idols. It became clear that
they would not be found in the karum. The new excavations on the
city mound have clarified the situation 3. There are many new speci-

* This communication wasread at the Fifth Historical Congress at Ankara.

1 Hermann, Archdologischer Anzeiger 1X, 1894, p. 35.

* H.Grothe, Meine Vorderasien- Expedition 1906 und 1go7, 1, pl. 20, 6; G. Conte-
nau, Idoles en pierre provenant de I’Asie Mineure, Syria 8 (1927) p. 193 ff; Olmstead,
Two stone idols from Asia Minor at the University of Illinois, Syria 10 (1930), p. 311
ff; H. H. von der Osten, K. Bittel, McEwan, Kayseri civaninda kdin Kiilte-
pe'den getirilen yeni eserler (Tark Tarih Arkeologya ve Etnografya Dergisi I, p. 81 fF; cf.
O 1 P. 30, figs. 281-285); K. Karamete, Idoles du Kiiltepe au Lycée et au Musée de
Kayseri, RHA 18 (1935) p. 64 ff; Nouvelles idoles du Kiltepe au Musée de Kayseri, RHA
24 (1936) 245 ff; Idoles récemment découvertes au Kaltepe, RHA 30 (1938) p. 205 ff; Tah-
sin Ozgiig, Kurs viicutlu Kiltepe idolleri, Arkeoloji Arastirmalari, 1940—41, Istan-
bul 1941, p. 854 ff; Krusina Cerny, Three new circular alabaster idols from Kiiltepe,
Archiv Orientalni 20 (1952) p. 601 ff.

3 Anatolian Studies 4 (1954) p- 20; M. Mellink, 474 59 (1955) p-232; M. Vieyra
Hittite Art p. 21.
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mens, about half of which resemble the items previously known from
dealers’ acquisitions, but in addition another group is represented
with strikingly new characteristics. One can distinguish two catego-
ries according to shapes: statuettes and disc-shaped idols.

1. Statuettes :

All of these were found in squares P/36-37 on the city mound in
an area Southwest of the buildings representing the Hittite architec-
tural level * and associated with a certain type of pottery. They are
dressed or nude females seated on chairs.

a. This example of a dressed woman presents us with a new type
(fig. 1). H. 0.061 m, w. 0.026 m., th. 0.039 m., much worn. In
spite of this one notices the large aquiline nose and the full, round
and soft receding chin as distinctive features. The rather pointed
headgear continues down as a veil extending to the shoulders. The
hands are folded on the abdomen. Around the waist is a belt-like
raised band. The skirt of the garment is clearly visible, going down to
the knees. The figure is seated on a small bench with a special footstool
but without a backrest. The shoulders and legs are narrcw and short,
out of proportion to the head and the distance from hips to knees.
The part of the chair on which the figure is seated is separated by a
groove from the footstool which is attached to it. The back is straight(!).

b. Statuette of a nude seated woman, H. 0.058, W. 0.036, Th.
0.042 m. (figs. 2-4). Seated on a solid chair with zigzag decoration
on the sides and provided with a footstool, this figurine belongs typolo-
gically to the well-known group of nude females grasping their
breasts; but it shows innovations in its individual traits. Conspicuous
features are the ears, the very short and thick neck, the eyes rendered
as concentric circles and the blunt nose. At the back the hair begins
on the middle of the head, gathered in the shape of a wig, and de-
scends to the waist. It is decorated with wavy rather deep lines. The
hair is arranged so that the front view of the statuette makes the
impression of its being bald. The upper part of the body is short,
the shoulders rather narrow but the hips are very wide. In this speci-
men too the lower legs are joined and seem short and thin, out of
proportion to the distance from hip to knee. In this respect our

* Tahsin Ozgiig, Anitta Hangeri, Belleten 77, p. 29 Y.
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statuette differs clearly from the one to be discussed below. Its eyes,
ears and the shape of its face resemble the heads of some of the disc-
shaped idols®. We found two heads belonging to this type of idol in
the same spot (fig. 5).

¢. The best example of the nude female statuettes is fragmentary
and missing above the waist (fig. 6). This figurine H. 0.081 m., W.
maximum 0.047 is of the type known from former finds®. It is seated
on a massive throne ornamented all over with notches. The relief on
either side emphasizes the sides of the bench by a raised band.
Hips and legs are rendered in moderate dimensions. A natural depres-
sion marks the lines of the groin and the separation of the legs.Rounded
contours increase the plasticity of the figurine. The toes, propped
up against the throne, are rendered in slight relief. Of the left arm a
sizeable fragment is preserved and makes it clear that the figure was
holding its breasts with arms bent at the elbows.

These statuettes, created in the last quarter of the third millennium
B. C., are the precursors of a type of goddess which saw a major
evolution in the Colony period and reached a characteristic style’, or
of goddesses closely related to this.

d. The body of a male dressed statuette is preserved from neck
to hips. H. 0.095 m., W. 0.075 m., Th. 0.035 m. (fig. 7). In its right
hand it holds a weapon which passes over the shoulder and continues
straight to the back. The left hand with remarkably thick and coarse
fingers is put flat on the chest. The navel is a dotted circle. On the
back there are five dotted circles, on the front four over the right and
four over the left arm. Around the waist runs a fairly wide belt incised
with three parallel lines. The belt continues on the back. A projec-
tion at the level of the left hip makes it clear that this statuette like
the others was represented seated. This incised round specimen is
the one most closely related to the category of statues among the
alabaster finds from Kiiltepe. Its closest parallel is a statuette in the
Archaeological Museum at Ankara®. One may be inclined to res-

5 RHA 24 (1936) pl. 11.

¢ TTAED 1, 79, 137-139, and OIP 30, figs. 282-284.

* Nimet Ozgiig, rgsr Yilinda Kiiltepe'de yaprlan kazi, Belleten 66, p. 293 ff;
Tahsin Ozgiig, Killepe'de 1953 ylinda yapilan kazilar, Belleten 71, p. 367 ff.

8 OIP jo0, fig. 281.
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tore the head of this statuette by analogy with Kt. g/t 171, like the
heads of the idols from Kiiltepe, but it is also possible that the head
was in style like that of the seated dressed female discussed above.

2. Steatopygous idol.

This idol was found together with the statuettes described above.
L. 0.035 m., W. 0.035 m. (figs. 8-9). The part below the waist is ex-
tremely fat and there is not even a sign of separation of the legs. At
the back, a small groove emphasizes the buttocks. Breasts and abdo-
men are rendered in relief. Neck and head are broken off. This idol
offers precious evidence that this type of steatopygous female idol,
found in many sites in Anatolia, continues to be made in this period.
The gap between this idol and the oldest Anatolian representatives
of this type at Cukurkent® is filled also by the steatopygous female
idol discovered at Diindartepe in Copper Age contextl?. However,
this idol is not the first specimen of the steatopygous category at Kiil-
tepe. Previously an enthroned fat female idol had been found at
the same site 1*. A marble steatopygous idol from a field at Tomarza
Southeast of Kayseri (district of Tokla, village of Taf)!2 is now in the
museum at Kayseri (figs. 10-11). This idol with its short neck, long
and wide face, and stylized breasts shows strong local characteris-
tics, but confirms that the type of steatopygous idol is spread over a
wider area in Anatolia than known before. Accordingly, Matz is
entirely right when he assumes that the Anatolian idols of the Early
Metal Age are derived from the squat fat type!3.

3. Idols with disc-shaped bodies.

Among these idols, the majority of those found, there are new
types not paralleled until now (figs. 12-14). The most important one
was found in square N/39 in the building level with mudbrick walls

® K. Bittel, Einige Idole aus Kleinasien, Prdhistorische Zeitschrift 34/4, 1949/50,
p- 135 ff.

19 Belleten 35, pl. 66, 6; and S. Weinberg, Neolithic figurines and Aegean inter-
relations, AJA 55 (1951) p. 131.

11 RHA 30 (1938) pl. 3, 21-22.

12 Kiepert, C IV Kayseri.

13 F. Matz, Torsion, eine formenkundliche Untersuchung zur aigaiischen Vorge-
schichte, Akademie der Wissenschaften und der Literatur in Mainz, Abhandlungen der geis-
tes- und sozialwissenschaftlichen Klasse 1951, Nr. 12, 1012,
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starting at 11.60 m., associated with a definite pottery context. This
specimen is especially remarkable for its size and subject matter.

Although its sides are broken, its Height is 0.198 m., its Width
0.151 m., its thickness 0.082 m. These dimensions bring our idol
close to the specimen in the Dresden Muscum!. Our idol has four
heads, as is shown by the traces of necks and necklaces and by the
four oblong masses of hair on the back, decorated in herringbone
patterns.

On the chest of the idol there is the figure of a nude man in relief;
also in high relief, almost sculptured in the round, the image of a lion
which extends its forepaws to two of the idol’s necks. The face of the
man is badly damaged. Nevertheless, with its crude ears, its eyes
drawn as concentric circles and its triangular chin, it must belong
typologically with the head of the Dresden idol, whith a closely related
specimen in the Kayseri Museum!® and with the female nude idol
analyzed above. Its neck is thick and long, its shoulders are narrow
and angular. The relatively short legs are separated by a thin groove.
In contrast to the ill-proportioned human figure in relief the lion
is of normal proportions and successfully combines naturalism with
convention in a harmonious form. There is good craftsmanship in
the rendering of the lines of the mane, in the division of torso and
rump, in the modelling of the forelegs and in the way the tail is left
free. Although the head is broken, one can see from a preserved groove
that the mouth was closed. The hairs of the mane are rendered in
hatched motives. The little man pushes an unidentified object held in
his hand against the left paw of the lion. It is hard to determine whe-
ther this is a spear or a leash.

This specimen is unique in subject-matter and the rendering
of the lion. With the aid of this and a newly found idol from Zenci-
deresi 18 the true nature of the Dresden object (which Przeworski

u St. Przeworski, Ein altkleinasiatisches Alabasterfragment in Dresden, Archiv
Orientalni 4 (1932) p- 41 ff.

5 RHA 24 (1934) pl. 10.

18 Zencidere is near Talas and at a distance of 17 kilometers from Kayseri.
The idol was found in the vineyard of Mustafa aga south of the village of Ispir;
undoubtedly there was once a cemetery or flat settlement site; in the coming years
we plan to begin an investigation of this place.






















































